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The Flying Eastman Suite for Solo Guitar

(Virtuosity #3)
I. Messenger (= 5:35)
II. Flying Man (= 4:55)
I1I. Meditator (= 7:00)
I'V. Warrior (= 4:05)
V. Song of the Wanderer (= 4:35)

* The piece is also part of the series works for solo instruments under the name "Virtuosity".



Instrumentation
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1) Glissando
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Glissando, slide from first note to 2nd one. Glissando (without a slur),
but plunk the 2nd note after glissando.

2) Grace Note
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Hammer-on Pull-off Grace note glissando Same as previous but much faster
(usually the grace note has a stronger accent )

3) Phrasing
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When there is a slur, unless it's clearly a phrasing mark, the line should be plunked only the first note and use hammer-on, pull-off, glissando
to perform the rest notes on the same string.

4) Special Techniques

-
f v
b 4
y 4
[ fan } o) 03 o) 03
NS4
[y,
Right hand's 3 fingers strike on the strings and stop on them Same as left, but up stroke
to create a percussive sound. Strings could be muted or not muted by left fingers. (Strings must be muted.)

(It could be done with 3 fingers plus thumb. The sound will be similar, though slightly more bass)
* The notes only suggest strings, and their actually pitches are not important since left fingers could lightly hold or mute on certain frets.
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Tapping, left hand's finger tap on string Same as left, but the rest 2 notes are Right hand's fingers tapping
to produce the note. produce by pull-off and hammer-on techniques.
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11(1) ix Inger down s]t:)ro ¢ an d upstroke (It doesn't matter which stringes are stroked. However, it's possible to create different
(Other strings must be muted.) accents and tones by stroke on higher or lower strings, or even different positions.)
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Strike or "slap the string with the right-hand thumb." Same as left,gexcept the string is muted.
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Same as left, except it's a harmarnic
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Snap or "pop" the string by pulling upwards with

Same as left, except the string is muted.

the right hand's index finger and quickly releasing it.

(bend 1/2 up & down)

5) Bending

f) (bend 1/2 up) [ ]
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Bend up half step to the target note G, which has a clear duration Bend up half step to from the grace note and bend down
(each note has a clear duration)

6) Abbreviations

vib. = vibrato
a.h. = artificial harmonics (or natural harmonics performed by right hand)

7) Notes duration:

1) Because clarity, sonority, voice independence and open-string resonance effect are very important elements in this piece, notes are

"mostly" notated as exact durations.
2) The following left example (3rd movement measure 77) could be notated like the right one, but it will not show clear duration of each note
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3) However, things like chord arpeggios are notated in a simpler way.
For example, the following (first movement 1st bar) should be performed like the right, but the notation is clearly not necessary.
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4) Because of the nature of complex notation and the above reasons, it's important to CAREFULLY EXAM EACH NOTE"S DURATION

and make sure to mute unnecessary sustains or resonances.

8) Fermatas
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Regular fermata Longer than regular fermata

Shorter than regular fermata
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9) Roman Numerals il
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A Roman numeral is written above (or near) a certain note to indicate the fret's number.
(It is not for indicating where the index finger should be.)
10) Arrows - ---------mmmmm e >

Arrows indicate smooth transitions between states, such as vibrato range change, techniques, tone morphing.....etc.

Performance Notes

1) Original score and guitar TAB are provided in the end. However, the fingerings are just suggestions.

2) The music of 3rd movement's mm. 1-49 is very eastern and suggests a hint of monophonic music. It's important to
pay attention to the ornaments of each note. However, a guitarist may try different ornamentations as well.

5) There are few rhythmic sections of the 4th movement are in flamenco style guitar. The right hand fingerings are listed
above the notes, but guitarists could try different fingerings as well as different accents.

6) The slap and strike techniques in the 3rd movement are originally from electric bass guitar and are also adopted by
some guitarists.
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Recording Suggestions

1) Spaced pair, ORTF or variations of these two stereo recording techniques can be applied to record
this guitar piece. Because phase issues are a concern and guitar body is small, the 2 microphones

shouldn't be too widely spreaded.

2) The stereo microphones should be placed close to the guitar roughly 3 to 4.5 feet to capture the
full sound of the guitar. Unless for capturing extra reverb and room sounds, standard classical music
concert recording distance is too far for this piece and should be avoided. 2 cardioid microphones
may be the right choice, but often 2 omnidirectional microphones would give a better performance,
because of its sonic qualities and lack of proximity effect when placed closer to the source.
Depend on the room and the guitar sound, an engineer should choose the polar patterns, test the

microphones position and distance very carefully.

3) A 2 - 2.5 seconds digital reverb should be added in post processing. EQ and volume changes could
be applied as well to achieve the best sound quality and expressions without being sounding unnatural.
It is also very important to consider the balance between each movement for the best listening experience!
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The Flying Eastman Suite for Solo Guitar
I. Messenger

72, dreaming atmosphere, warm
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accel. _ .
let voice 2 strings ring as possible
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(could be played as natural or artificial harmonics)
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Y J= 72, heroic, broad and powerful
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freely, improvisational
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10 (6th String = D) II. Flying Man
AllegroJ = 136, rhythmic . 0 — let strings ring —
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let middle voice strings ring (each measure)
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Moderato J = 116

let strings ring
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Allegro J=140 let middle voice strings ring

(each measure) -
o VATl ey ST R X

GF——3 s ——

p— p— p— i 7 a—

sf ijif —
| tasto | ponti Iogl
T D ey S r
ok e e e P o e—
ooy = IrT === £ = 7= =
7 7 - —7
ponti (but not too sharp) Meno mosso (J =132)

6 o 7 -
4%fiﬂ¢%iﬁxﬂh‘ g = —
g7 o 8r ‘ ===

o 7 Py =

-y
X
ky
9
flIN]

let strings ring

120 0 (I 1

0 a0
P R S >
¢ % I — " —) N
A\SY L o —o P — i T |
v = = VTR e Tt
o = mf
\—/v
ord. ponti (but not too sharp) — let strings ring
124 — — tasto
o | = | =~ | = | ~ 1
¢ ﬁ g : g Aﬁ L i,'g . —~ (8

p
Pill mosso (4 = 140)
slightly overlap

ord. o . .
128 L /\A_ A/A\ without being blurry (e.h. for D notes)
~ S = e
= L A V200 A ) I B ] g g
3 — = 7 7 — 1 ] %
7‘”‘% .. . = = z=r, =
rr A A
—_— f > ]
rit. _
=
- 1
133 > o
P e PY Far e I ) I — 3=
L2 1/ | & & v [ L] N
y 4T . r— e 7—* A 4 v
(e — 7. -y




138 ~ [ letstrings ring— % ﬁ/-\ 0 2=100 ~
~ 0 o~
9 ﬁu.A < K f — A‘ ﬁ- \6- ‘ 7“4 —
Vil — — T — o S : F =
v‘_‘.-"{- o —® @—O Py P
144 ~ accel. o
z ""J’ J 4 —3—/ 3/
A IR e & v : — > _
A — < * e ¢ N r— N T T X
o b b e ey
O Xe — — — = -
Frr R i
L9 1 Lol
3 3
f
149 —— overlap top notes ——— 0 r ogerlap t0p3—| 0
3 3 o
Pty =i —= : e
(9 s ‘é—d—i—d—i—d—i—o @< > / o be !
¢ &= = Z 7 = | T
o=, p— . = =
i r v d [

mp mf’

overlap top notes

e ..o Stretto 4 = 160
r—overlap (each) o
3 r—3—

]
{

¢
i

W eriar s P Y RP M@Aagggg;
%

3 3 3 3 3 3 A A
g e fal AT TT] STA A0 . L2
I ———F 5

/A

onti

1
[

ﬁ
|

Copyright © 2012 Chao-Jan Chang



I11. Meditator
16 (6th String =E)

Adagio (+ = 68), broadly, spatial,
dynamic freely with great varieties of free articulations and expressions
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Allegro moderato (J = 112- 120), funky, rhythmic (dynamic expression more freely)
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Allegro J= 152, lyrical, suddenly explosive
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IV. Warrior
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V. Song of the Wanderer
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Chao-Jan Chang (GEi#E2R)

The Flying Eastman Suite for Solo Guitar
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(6th String = D) II. Flying Man

39
AllegroJ = 136, rhythmic . 0 — letstrings ring —
04 — S S N Ee—
[’Aﬁ I o I e N
) Z & N~ = = I | I
A AR S ddde dadas =)
mp —mf
N
M N T I b M
T - — — — i —_——— S
A 4 N X x— XX 4 xs5—Ft—5 | 5 X 06— 0-0— P
B A4 4 XX XS 5—X—X——4——X—5——5—5—{—2 §7252 L =L ————
| e Y |
6 ~ o~ let strings ri
Dt L = Lo~ L = |~ T T i
[ (e — e o o0 X e - 0.
S = s e 3 = S A
O = 7 -r_ o
| 5 [ 1| 5 | M T
T 3—3 3=—"3—X——3—3 3:3:x:5:i5—o—3—3§3—0—3—0 —
A G 4 44 x |5 5 5% X432 029 3 05 0]4 4 4 4
=0 0< 0 00 0< -0 0——0 0—-=0 0 7 7
A 2 2 2 A2
_=  Pilmosso (4 = 144)
0 2o
0 — 0
| N | o > + - \ \
ain = = —~—— S

|
ﬁ;
(+

| | .
2 !

ﬂ-i ~n___ . 5 _ /—-\ -

AJZAZ : 4 . i=4 Fg*%;i 0—4—0—4 4—0 Z L S ———
LA — — o—o 7 07 07
2 70 = V= V=

14

() # N G NN | S N &
it % & 1 e R ! 2t~ ¢ 1 o —
N ‘4. I % 5 - N
N ~7 7 3 ! 7 7
F_+ S s Y ¥ ©

S~ —

| | NNT D b M NNTN
| E—— =0 e 0—2—0 L 25 =2 =2 A:L»ﬁo—z—o—og

A———4——a-0-4—0-4-0F0—0-4—) 404 4—0—4——4— 0| —4—0—4—0F0— 04— —4—

fd / 0 0 VA & 0 / / 0 VA & /
g U S —= = U oyt



40

=
—~
—~

=

=

N
L
S

=
=
l
lev

[
VA
Py

N
)y

— let strings ring—,
0
K—
I

[
VA

>

;

/N
e
N

L
\/

>
:
==

F~

R

>

[
VA
P

<

#
P D))
(e T =

mp

>h

D |

12

—
12—

1212

1 7
L

)

:
i
&
+ —_— 30_.. +
NA A ~ P Qarh -~
<« | >
ﬁ D T~
PRl [T
¢
3
. o< —
710 N =)
] | o | —
o o~ « Lu RS
< >~
) — nﬁ _J
NPY 7_ _0> LXL,‘/ v A
Aol ~e A ~N— At
o
s b il ),
ATTT® )~ AN=| || [+
< ™~
T ) P % _
N | |o—
A ¢ || |~ A— ~iot
&
Iw. V+ —_— Gni.. H—v+
AT o~ A< ¢ ~
< | >
L) ~ L]
«|]] 119 AT
Mgy
> N IS

AN
y X
P
€

N

‘(‘H)

N
I\fr

|
@

J
7

— overlap —

28

[fm

0

LrreEre
~

N

—TI7

>
N~

-
[

/-

-

=

=

'F'

.
<
A

o 4

i
<
\ré%
—ao| &+
il
o
=4
el .+4\
o
4 )
oo
(e
o
i
~ L]
TLLTY
&
L4
0
o
)
L|l]2
NN
_ 3 ho—
o< e
o< —_—
| ol |
<« | D>
] ]~
A~ o\
m

7
0
J
1)
11 o~
)| )
.MVIH <
.kll.v P 0
ol 4 o
N ]
L L.
.p‘ n
N 0
(I
™
lel’ <
T <|||w
d . .
- /_ % -
2
g i ®
m W ©
Q
g o
2
& O ©own
R (
5 | | ©
2 ©
g A=
M ] | | o
=]
° QO 0 | gk
= 4
2 it
©
)
o Q. o<
@ (
s | | ©
] 1 o
A
B ©
e o L W 0 | g
oy L
R==
A
N NDe -0

2




| N o X
— — o Ly © X 22—
ANSY - = P il i =
e = — C — — C :i\i_(/ﬁ)"f_,
o — o — = ~——
mf
N\
LN DT b ) millm
T L 22 3 3 P 70:;37 0/\(0\ D)
A "5 5—5- 0—4—4—0—4— 4—0—4—0—4—0——7—0—4——4—0—4—0-|2¢
I = R o = ey T
- T e T |
%AJ /—\_’b —let strings ring— >
() # ’ —— = = g — g/—\g) 4 0 — — h —
p’ A 0» (> W J—, : p————— C
g g A~ / 1 hd hd hd A | | | ol B | .
@ LA - 1< T XK 4 lﬁ.- —lg'
R T P T T S
0 ;
=
7 ‘. ‘ 7A7Ai/§_\7 h l_‘ l_‘ ‘ 1‘2/\
T 125 12— 717 12—
A— 77 12>7—%—0—4 12——12—12— 1271 0~1— 47 12—
A— 0050 7 12 12—12— 71— f>7 0——if———10=10
B 99> 90—~ 9 9—9) : 9+ 888 -
~ 4 . .
a2 T rT—— A )
XII _
=
46 A%L 7 = J oV 7 0y
y = J N— | —3— 3. o —3— 3. =
o 7L i N & 1 & . 1
Yy 4N T hd / [ | | / 7 | |
L) — e — i o
N e 6P ef — e J_——qg’z o%e o =02 = -Fg° =" =——
= e S S -4 R Sl W
L r r
S—" ~——
> > > nﬂ—ﬁ J; ﬂ&'m 3. f>
N b | allmal A
- -~
A Ag 07102 12/“\3 0716‘ ’ ° 5—0—102 ’ 0 50—102
B——%—0—3—-3="3—0-3-0—%—0—3——3—-3-0—3—0- 0-5—~5—— 0-5—5—
T L0 TV L T
N — N — T 33—
=
50 rit.. . . . /‘FA
e — N — e — A —
%Wﬁww o7 2 aste eoe 1T
N i —
-e-w-e- — ev& — <
=
N LN N | N N LN N | 7
T e = LA 22 ¢ 2= LA 1> 2—2—€11) -
4%—“,;2—372—3—273 5 *3*2*3?3*2*3*27f2*3*273*2*3 - 3-2-3 5 32324 ‘
7
AP /=Y L —y Ll
~— N— SN—— SN——



42

Meno mosso (J =140) — letmiddle voice strings ring (each measure) _
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Moderato » = 116
N — let strings ring -
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rit. _
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Allegro J =140 }et rrtlliddle Voic)e strings ring
€acn measure —
ord _QP—\_J_
10 P P ST LY
ST ey ST 2 ol
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e = mf — rvp — o [—— % = ?& { ,
— — = =
sf EMJ)' —
>
ord.
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ord. ponti (but not too sharp) — let strings ring
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I11. Meditator
Sd6th String = E)

Adagio (4 = 68), broadly, spatial,
dynamic freely with great varieties of free articulations and expressions

(let both E ring)

(let both B ring)
0

0 0 0 0
o) pm k& | N ) pr— p— |
A —— o " e R T — i T I — -
(& —1@‘\/ e o [ — T — i —
) 7
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(\ flesh, tasto natural, ord. (let open E ring) ponti (let strings ring)
8 -~ |~ (let open strings resonate) 0 I
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| s I I ™ s U | 1 F
! e 8} = —
F 0 3-5 5 5— 55 &
PN 2—2 = 7
A—0 0—0 0 =0 3 9
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flesh natural .
14 (bend 1/2 up & down) — (let open strings resonate) — ] nt.. . . _ - _ _
: < ﬁ%l‘ ) I I Dl ;i ) % %‘ o T
o | 74 i i '_ILE"H:L ie oY . i
N — ;] ' = I 22 il
mp l ~— 3
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a tempo (J =68)

rit. . _
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p 4 — p— - ¥ NP~ g/—\no ? —— % f
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accel. . _ _ _ _ .
ord. =76
0 v I
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43 e > big vib. M=
o) pr— p— A | (only plunk the first note) (create scratching noise) =
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Allegro moderato (J = 112- 120), funky, rhythmic (dynamic expression more freely)
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V. Song of the Wanderer
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